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Introduction: After the acquisition 
ofindependence, the establishment and 
development of political, economic and cultural 
ties with different nations  have become the 
demand of the time in Uzbekistan.  And the role 
of translation is extremely important in 
strengthening the links of friendship and 
cooperation between the countries of the world. 
Besides, in the course of this process the Uzbek 
people and the people from foreign countries 
become acquainted with each other’s life, 
history, culture, art and literary masterpieces. 
Currently, there is a growing interest and 
respect for Uzbekistan on the international 
arena.  Today, the Republic of Uzbekistan 
occupies a worthy and strong place in the 
international community thanks to its great 
achievements attained in a short historical 
period, the spiritual roots, unique customs and 
traditions of our people, in short, the Uzbek 
character and Uzbek nature. Quite naturally, the 
world community wants to find answers to a 
wide spectrum of questions associated with our 
country, which are of great interest to them. And 

one of the best ways to do so is through our 
historical and modern literature.In recent years,  
a lot of  opportunities have appeared to 
translate the best examples of Uzbek national 
literature into foreign languages and, on this 
basis, to demonstrate the mode of life and 
human qualities of our people. Let it be 
mentioned in this regard that significant gains 
have been achieved in the field of literary 
translation during the years of independence. In 
particular, both the translation into the Uzbek 
language of Western literary works , and the 
translation  into Western languages of Uzbek 
masterpieces have  become an integral  part of 
the active literary process. The works of 
talented Uzbek writers were translated and 
published in English and other foreign 
languages in a short period of time, and these 
works were warmly welcomed by foreign 
readers. And historical novels by our writers 
occupy a special place among these translated 
works. It should be said here that our national 
school of translation studies does not have a 
sufficient experience of translating historical 
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novels, but it does have a strong potential in this 
sphere.  In translation studies, all nations have 
developed their own schools of translation of 
historical novels. It is very important to 
translate historical novels, because this genre of 
literature reflects the history, moral values, 
unique spiritual heritage and national spirit of 
people best of all. The Uzbek historical novels 
translated into foreign languages play a 
significant role in acquainting the international 
community with  the national values of the 
country’s inhabitants. 

It is necessary to stress in this context 
that the process of translating historical novels 
has a higheducational, political, ideological and 
aesthetic significance in translation studies. 
This requires looking at the literary translation 
process as a great and serious creative activity. 
Taking into consideration its utmost 
significance and peculiarity, a number of 
practical measures should be undertaken to 
improve both the quality and a scientific level of 
translated works, as well as to accelerate the 
transition from foreign languages to Uzbek and 
from our native language to foreign languages. 
In the past few years, a number of the best 
examples of our national historical novels 
elucidating the lifestyle and human qualities of 
the Uzbeks have been translated into foreign 
languages.  But, unfortunately, we have not been 
able to achieve any visible practical results in 
this field yet. The reason of this failure lies in the 
fact that in the past Uzbek historical novels were 
translated into other languages, mainly through 
a third language, mainly Russian. While 
appreciating the great work done in this 
direction, the need to intensify efforts in 
translating the most advanced national literary 
works directly from our native language into 
Western and Eastern languagesbecomes a 
matter of great urgency. 
 
Material  and methods: The main condition for 
achieving a good  level of adequacy in the 
translation of historical novels is the ability to 
fully reflect the artistic originality of the 
original, its national characteristics as well as 
the author’s  individual creative style. The 
translator’s good command of the source 
language, plus his deep perception of such 

important factors aspeculiarities of the author’s 
manner of writing, the special features of 
boththe text and the context will be 
indispensable in meeting  a number of 
challenges to  ensure the required  adequacy. 
“The best way to know more aboutany nation is 
to learn its language. It should not be forgotten 
that translation  is a method of work that is done 
out of necessity and requirement”[1]. Hence, it 
is difficult to perform  an artistically perfect 
translation of a literary work without knowing 
the language of the original. 

In translation studies, the process of 
translating samples of Western literature into 
the Uzbek languagenoticeably accelerated in the 
twentieth century. As for the translation of 
historical novels into our national language, a 
collection of  such works by Western writers  
were translated and published in Uzbekistan in 
different years. In addition, many novels and 
short stories by T. Dreyzer, V. Irving, several 
novels by F. Cooper, dozens of attractive works 
by J. London, poetry and prose, as well as 
publicist works of such writers as E.Po, J.Rid, 
H.Fast, J.V.Shults etc.  reached the hands of 
Uzbek readers. As for the  issue of translation 
from the original, the translator S. Siddiq, who 
understood the need for this type of translation  
as far back as the 1930s, resorted to direct 
translation from English. Unfortunately, after 
putting forward a given initiative, S. Siddiq was 
submitted to repressions, followed by a long 
period of stagnation in the history of direct 
translation. A more serious approach to direct 
translation was undertaken  almost four 
decades later - in 1972, by Abdukahhor Iminov, 
a talented Uzbek translator, who  translated and 
published a number of stories by American 
writers directly from English. However, a 
number of complex issues surrounding the re-
creation of the author's style in the processes of 
direct and indirect translation, the restoration 
of the integrity of the literary work’s content 
and form, as well as the reflection of national 
terms and specific aspects in historical novels 
are still studied insufficiently. Figuratively 
speaking, the topical task of translating English 
literature directly from the original isat the 
crossroads. 
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 It is no coincidence that this article is 
devoted to the current urgent  problems of the 
theory and practice of translating  historical 
novels in translation studies today. In 
translation studies, the analysis of certain 
traditions of translating historical novels 
focuses on the scrupulous investigation of tasks 
such as the reflection in translation of the 
national psyche, content and unity of form of the 
original etc. At the same time, the experience of 
direct translation of the afore-mentioned 
historical novels from English into Uzbek and 
from Uzbek into English, as well as the 
translation of the same novels through the 
intermediate language  are placed at the center 
of this analytic work. 
 
Result and discussion: The artistic 
comparative study of historical novels 
translated directly from the English language 
into Uzbek encompasses the following aspects: 
the assessment of achievements and 
shortcomings of such translation,and the 
thorough examination of advantages of direct 
translation without denyingthe great 
enlightenment importance of indirect 
translation in expanding the Uzbek reader’s 
artistic taste and world outlook. One of the most 
complicated tasks facing translation studies is 
to determine the level of translation, at which 
the spirit of the intermediary language is not 
absorbed through analysis.The development of 
Uzbek literary relations with other nations 
thanks to translation has been analyzed by a 
number of researchers, including G. Salomov, N. 
Kamilov, J. Sharipov, H.Hamroev, 
E.Normamedov, N.G'iyosov, M.Baqoeva and 
K.Sidikov.Their research works are really 
noteworthy.  

So far, a lot of translations and research 
have been carried out  in the field of translation, 
because there are enough research objects and 
materials for this kind of  scientific activity. 
Many books have been translated directly from 
the English language into Uzbek and from Uzbek 
into English. The issue of transition from 
English to direct translation into the Uzbek 
language has been partially addressed in a 
number of articles written by translation 
scholars and researchers [4]. In our opinion, due 

to the fact that the number of direct translations 
is less than that of indirect translations, the 
“problems” inherent in indirect translation 
practices  have been studied too much, while the 
issues of direct translation from the original 
have been neglected and the subject has not 
been studied in detail. Moreover, in the direct 
translation from the English language, issues 
such as the restoration of the original artistic 
style and the translator’s skill have not been 
scrutinized in theory, and insufficient attention 
has been paid to the study of translating 
historical novels into the Uzbek language. 

In translation studies, it is essential to 
reconstruct the artistic and methodological 
features, characterizing   the translation of 
historical novels, in order to understand and 
interpret the original on this basis, as well as to 
study a whole set of issues that are closely 
linked with the determination of their adequacy 
to the original in the comparative study of direct 
and indirect translations of historical novels. So, 
it is necessary to identify the main stylistic 
aspects of historical novels, to study the 
methodological peculiarities of Uzbek 
translations and to compare their differences. In 
addition, it is important to study the 
interpretation of national terms, cultural and 
everyday identities, customs and traditions, 
feelings and experiences reflected in historical 
novels in Uzbek or in the language being 
translated, for example, in English. At the same 
time, the scientific analysis of the process of the 
original’s adequate reconstruction and a palette 
of means of artistic expression used  in 
translation on the basis of the comparative 
method also play a key role in the translation of 
historical novels. This, of course, makes it 
possible to observe to what extent the harmony 
of content and form has been preserved in the 
literary work during the comparison of direct 
and indirect translations in the practice of 
translating historical novels. In our opinion, in 
the direct translation of historical novels, both 
the adequacy and the translator’s mastery serve 
as the main prerequisites for restoring the 
work’s peculiar artistic style. As a telling 
example of this statement, let’s take the first 
novel "O’tgan kunlar” by our great writer 
Abdullah Qadiri, published in the United States 
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in the form of a book called "Bygone days". 
Translated by the renowned American 
translator and researcher Mark Edward Reese 
directly from the Uzbek language into English, 
this work, as noted above, has demonstrated the 
translator’s excellent skill in restoring the 
authentic artistic style of a given historical 
novel. At the same time, when translating into 
the English language the national terms used 
there  and restoring the artistic style of this 
work, Mark Reese accurately  followed the rule 
of adequacy. It took him more than 15 years to 
translate this large-scale novel into English, 
with over 400 concepts and commentaries 
being written on the 660-page work to make it 
understandable to American readers. The 
experience accumulated by foreign  translation 
schools also plays an important role in the 
translation of historical novels in translation 
studies. At the same time, it is important to 
study the specific translation methods 
developed by Western writers, to thoroughly 
investigate the genre features of Western 
novels, to analyze the comparison between their 
interpretations in the original languages and  
the translation of historical novels into different 
languages. What is necessary to underline here 
is that in the translation of Western historical 
novels and cultural and everyday features of the 
Uzbek national environment, or in the creation 
of English adequacy of national terms when 
translating Uzbek historical novels into the 
English language,the need for translation is now 
less widespread in translation. Because, in such 
a case, it is quite natural that the influence of the 
intermediary  language in determining the 
degree  to which the translated work is 
adequate to the original is greater. It is known 
from research in the field of translation studies 
that a lion’s part of confusion in translation, 
which significantly impairs the translator’s 
literary translation expertise, comes from the 
mediating language. For example, if we look at 
the history of literary translations from English, 
from the 1930s onwards, the works  of English 
literature were translated from Russian, not 
Turkish, as they had originally been. A. Qahhor, 
who analyzed the state of literary translation 
thirty or forty years ago, noticed in particular: 
“We always say that there should be a translator 

who can translate from the original. But we 
don’t have so many translators right now. Why 
should we now be deprived of the joy of reading 
national literature in Russian? ”.  The writer, 
who translates directly from the original, does 
not face additional obstacles in conveying the 
style, meaning and national spirit of the work. 
The translator, who relies on the intermediary 
language,  is also limited in his ability to work on 
the original. We think therefore that the 
transition from indirect translation to direct 
translation in accordance with the demand of 
the time in Uzbek translation practices is one of 
the most important tasks facing our national 
translation studies. It should also be noted that 
in recent years a series of  attempts have been 
made to move from indirect translation to direct 
translation of historical novels.  The transition 
to direct translation will make it possible to 
eliminate some of the shortcomings that 
besieged previous translations. In this case, 
through a direct translation, the translator can 
fully reflect in his translation such essential 
things as the original narrative intonation, the 
emotional mood and  world outlook  of the 
author of the work being translated. In the 
words of K. Chukovsky, "The translator's calm 
ear undermines the methodological value of the 
work" . In this sense, the translator’s main task 
is to invent new methods and  forms of 
translation,  because the writer is more eager to 
create new ones than to use the methods tested 
in every new work. Hence, the variability in 
literary traditions should not be left out of the 
translator’s perspective either. 

The issue of translating national terms in 
historical novels is analyzed  by a number of 
outstanding  scholars such as S. Vlakhov, S. 
Florin, A.V Fyodorov, V. Vinogradov, I. Kashkin 
and V. Komissarov using the translation of 
realities. The necessity to preserve the 
originality of art in the translation of historical 
novels stems from the problem of reflecting the 
national identity of the original work. Words 
denoting objects, concepts and events specific 
to a particular nation allow the author to 
express the material and spiritual life of the 
characters he describes in a real, national form, 
more precisely. These words constitute one of 
the main means of defining the work of art’s 
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national character. The adequate interpretation 
in translation of the words, which express the 
national identity of different nations,is one of 
the most difficult aspects of such a complex 
problem as the restoration of the original’s 
national character in a foreign language.  In 
Salomov's words, "It is impossible to preserve 
all the elements of historical and national 
identity in the original, but it is necessary to 
keep among them such that, as a result, the 
reader will have an idea of the historical and 
national environment" [8]. One of the national 
peculiarities of historical novels is that the 
author makes extensive use of religious and 
mythical realities in his works for a specific 
artistic purpose. Since these realities have their 
own artistic function in the story, the translator 
must be careful when translating them into 
English or Uzbek. 
 
In conclusion, it can be resumed on the basis of 
analysis of the experience gained in the field of 
translating historical novels, that due to the lack 
of competent translators who can translate 
directly from English into Uzbek or from Uzbek 
into English, a majority of translations were 
accomplished by means of intermediate 
languages. We can say that this has led to the 
underdevelopment of national translation 
studies. However, it should be noted that among 
the indirect translations there are many works 
that are close to the original. This fact is 
undeniable indeed. It is known from the 
experience of translating historical novels that 
the problem of style in the translation of the 
work plays an important role in the enrichment 
of national translation studies. In recent years, 
the process of translating historical novels from 
the Uzbek language directly into English or from 
the English language into Uzbek has become 
more widespread, which requires a greater deal 
of scientific research on current issues in this 
area. 
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