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ABSTRACT
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creation of dissimilar syntactic figures, syntactic and stylistic combinations.
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Among the means of expression of
language in world linguistics, linguistic
phenomena are metaphors, and today there is a
growing need to study them on the basis of
anthropocentric approaches using modern
methods of analysis, as they have a strong
influence on communication and expression. As
metaphor has become a tool in the linguistic
landscape of the world, it raises the issue of
studying its philosophical and theoretical
foundations from a linguocognitive,
linguoculturological, pragmatic, semantic,
psycho-linguistic point of view.

Metaphor (gr. Metaphora - transfer) is, first
of all, the mechanism of speech, the use of a
lexeme denotation to express another meaning
on the basis of external, apparent similarity [1:
391].

It is difficult to limit metaphor to the
linguistic-mental realm of the speaker: human
activity related to the use of metaphors is an
aspect that distinguishes it from other beings
[2:7].

Since metaphor is more active than other
means of artistic expression, the poet Shavkat
Rahmon's poetry is so attractive that it is
necessary to study the expressive properties of
metaphors and their lexical-grammatical units,

to determine the relation of metaphor to
related events, the place, importance and level
of means. Shavkat Rahmon's poetry is unique
both grammatically and in terms of content.
There is any product of creation that is the
result of figurative expression. There is no
rhyme in the poet's poems, the placement of
sentences in the verses differs from other
poems to the form. We can also see that
metaphors were used effectively in the poet’s
work, and even new metaphors were created.
Below we analyze his selected poems for
analysis:

//Xaltip, baxop! Ansudo, baxop!

Paxmam, onnok 2yA1apuHz y4yH,

woxaapumaa 3ymMpad Fypanap

Kadab KylieaH KyAaapuHe y4yH.//

Emerald is a precious stone that is used in
poetry, mainly as a metaphor for the word
spring. But in this verse, the cave is likened to
an emerald. When applied to spring, the
meaning of general dazzling beauty is
understood. As for the cave, the very meaning
of glitter is used.

The poet uses the words in the verses in
such a way that it gives the impression of being
in its natural place. In the following verse, the
word “lightning” has its figurative meaning:
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Daposam b6opaueur yHymub Kyuoum,

bagpumea waKuHaap me2ou
oagvaman.

Cenoan ynyepox napca uyKiueun

coyuM okapzaHda aHaaadum, Bamakh.
[Sh.Rahmon 2012: 14]

During the analysis, Shavkat Rahmon uses
words in our language in new meanings, using
words that the reader does not expect. For
example, the word bright also had a
metaphorical meaning with the words future,
memory, and in the following paragraph the
word is applied to flowers to express a new
portable meaning:

//HwoH, odam, 6axopaa UwoH,
Kapa, 2ydak kabu 6ery6op —

MUH2UHYU 60p 01080all NOPA0K

2yanapuHu Kypcamap 6axop.//

The quality of “brilliant” creates new
metaphorical meanings through the meaning of
formal similarity when “flowers” are attached
to a cognate horse. Man has certain ideas about
the colors of birds present in nature, and the
colors that fly the most are also known, but this
color-expressing quality used by the poet has
been chosen by the author for a different
purpose, for a different expression.

Such an effective use of the means of
language makes for the poet's work rare
analogies not found in other works. For
example, it is not possible to say that a man has
a metaphor in a phrase, it is simply a
customary adjective attitude, but the use of the
word husband in relation to a girl is a new
verbal and methodological phenomenon. This
can be considered a metaphor:

//Bopmu ap tiuzumaap,
6opMmu 3p Kusaap,
6opMmu 2y/1 6arpuHe0a Hcymapao Ho.aaaap,
6opmu 6y mydpokda y3auzuH u3aao,

O0CMOH-y panakka emeaH 6oaanap.//

Among the descriptive expressions used
in the following poem dedicated to the
depiction of spring, the purple and white
qualities that express color create a new
metaphorical meaning:

//3H0u cagpcap keuasapda oK
Mawsaaaaap mymub yjayreop

KeHa/uKAapoa Kke3ap 4upouiiau
KyHJy3/apHuU axmapu6 6axop.//

Normally, the sema representing the
white sign is actively used by artists when
describing spring, but the use of the word
purple in reference to the night also reflected
Shavkat Rahmon’s new vision. In general, it
should be noted that in the work of the poet,
the words of the sign are actively involved in
the formation of metaphors, and the metaphors
chosen and skillfully used by the author are
unique and unrepeatable. In his work, words
related to verbs, rather than nouns and
adjectives, have also undergone new meanings.
This can be fully verified in the analysis
process.

In the poem “Dawn opens your eyes”
many words about the verb form form specific
examples of metaphor:

//ToHe ouap Ky3apuH 3puHuG,
cesuHYdaH UUFAAUIOU KUéKaap,
Yeyakaap HCUAmMasp ceeUHUo,
wamo0a yymuaap suéxaap.//

Distinguished verbs wusually express
human-specific behaviors. These verbs are also
used in relation to natural phenomena,
ensuring the effectiveness and imagery of the
poem. The same situation is observed in the
following verses:

//Kypbaka eapakaap 6aé3uH,
2y/0aH 6o cypadu apuaap,
yueupmka Kaupaiiou o803uH,
napeosda HUHa4u — napuaap.//

In the following verses, the mountains
are likened to camels, not only in form but also
in patience, endurance, and appearance. In the
poems, the adjective “dried” is used for the first
time by Sh. Rahmon over the years. Imagining
“chewing” and “chewing” years can only make
sense in terms of similarity:

I[Toznap —

Hopmysanap abaouti yuykkan,
Kypueau UuiiapHu 4atinao, Kasulauuo.
KaHu, 1CO6YJLIap, MyAaKauliapu,
MUNATU, HCABOXUPIU CanOukaap Kanu?ll

The creator uses several polysemous
words in a poem. In the bands, almost all types
of meaning migration were used. Time does not
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always allow the poet to express his thoughts
openly. That is why he wanted more meaning
from flowers and plants, from the blossoming
of stones, from the fall of the stars, from the
awakening of the mountains, than we and you
were looking for. He turned them into a means
of expressing his thoughts - symbolic symbols,
figurative expressions, and expressed them
effectively using syntactic figures:

//Towt xam 2ynnapmu oeo,
MuHenab karmabuH
2yp3ucun 0yaauud UuKUIean naumoa,

MapooHa unxcauud, Kypacus, 0eoum,
6up KyH 2yaaatidu 6y mow, aa6amma. //
[Sh.Rahmon 2012: 17]

It is well known that every event of life,
every thought and feeling about the human
heart is reflected in poetry through image,
directly in figurative language. In Shavkat
Rahmon's poems, the symbols chosen from
nature are beautiful and unique. At the same
time, the poet was able to effectively use the
possibilities of language and create in his
poems different syntactic figures, syntactic,
stylistic combinations. Thus, we can say that
the author of the poem enriched the Uzbek
language and literature with new artistic
means.
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