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Repetition is the most widely used syntactic-
stylistic figure in the language of poetic and
journalistic works.

A number of works on the study of repetitions
in linguistics have been carried out, and
Russian monologists [.M.Astafev, K.B.Bochan
and M.N.Adilov conducted special monographic
researches [1]. Professor A. Mamajonov, one of
the Uzbek linguists, gives a number of
information about repetition and its stylistic
function in his scientific views. In particular,
repetition is one of the methods of syntactic
and stylistic expression, which is mainly
characteristic of artistic speech. By deliberately
and precisely repeating the units of language or
speech, the author manages to increase the
power of his thought, to exaggerate his feelings.
Repetition is the most common, most ancient

stylistic tool in fiction, and word masters have
used it to express subjective attitudes toward
the object being depicted, to evaluate it, and to
attract the attention of the listener or reader.
The function of repetition is to express the
author's speech in an effective way, to
concretize the idea and, most importantly, to
convince the listener or reader of it [2, 18].
Repetition is the repetition of textual,
compositional or thematic units for specific
artistic and aesthetic purposes. is noted in the
form of figurative-thematic repetitions [4]. In
linguistics, the phenomenon of repetition is
described as one of the sources of enrichment
of the stylistic means of language. Repetition is
the most widely used syntactic-stylistic figure
in the language of poetic and journalistic
works.
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In addition, there are lexical repetitions,
morphological repetitions, syntactic
repetitions, such types of repetition are widely
used in the language of folklore materials,
works of art and journalism [5, 60].

When we study the repetitions used in the
works of Alisher Navoi, we see that the means
of artistic imagery used in them are also
diverse in terms of their specific expression,
their ballet function. In this case, lexical-
morphological and syntactic repetitions serve
to ensure the effectiveness of the work. Such
influence was manifested in Navoi's works
through anaphora, inevitability, repetition,
epiphora and infora repetitions.

So'zdurki ko'rsatib berur ulukka jondin,
So'zdurki beradi jonga xabar jo'ndin,

Insonni so'z ayladi judayam,

Bilkim, guhare sharifroq yo'q va [6,3].

In this rubai the anaphora method of repetition
was used as a syntactic-stylistic tool. In this
case, the power of speech is expressed using
anaphoric repetition. Through the repetition of
the word at the beginning of the verses, the
effectiveness of the thought is achieved. In this
type of repetition, poetic verses are initially a
repetition of a melodic word, a way of starting
the same grammatical form of the simple
sentences that make up the text [7,47].

Olloh, Olloh! Bu dag'i inshomu ekin,

Yoruhi quds fayzidin iymomu ekin,

Insho demay, anfosi Masihomu ekin,

Yo qudrati Ollohu taolomu ekin.

In the above-mentioned rubai, the description
of Allah, his power, and beauty are expressed
through taqrir, and takrir is derived from the
Arabic word for "repetition," which consists of
the repetition of the word in various forms in a
poetic work [8,160].

Lahza-lahza chiqdimu, chekdim yo‘lida intizor,
Keldi jon ogzimg‘ayu, ul sho‘xi badxo‘ kelmadi
The above verses use the inevitable art of
classical literature. The word mukarrar means
"over and over", "over and over". The
inevitable form is the repetition of a repeating
word in a verse byte or band. The word
"moment-by-moment" is inevitably formed to
increase the effectiveness of the meaning.
Shukr ayladi shiddatda rijo izhori,

Har mehnat aro daf'i balo izhori,

Mol istasang yet shukru sano izhori-

Kim, shukr demak qilur g‘ino

In this rubai, the poet gained intellectual
influence through the use of the epiphora
method of repetition. Here the epiphora
consists of the repetition of a sound, word, or
phrase at the end of a verse. “The epiphora is a
strictly systematic repetition, contrary to the
anaphora rather than the verse. Because
anaphora is a repetition of a word or phrase at
the beginning of a verse, epiphora is a
repetition of a linguistic unit at the end of a
verse. Epiphora is a method of completing
syntactic constructions with exactly the same
forms ”[9, 49]. The word “izhori” in the verses
caused an epiphoric repetition, which was used
at the end of the verses. This served to
emphasize the verdict of affirmation in the
opinions expressed.

The following rubai is an example of an
informative repetition:

Jahl ahli bila kimgaki ulfat bo‘lg‘ay,

Ul ulfati ichra yuz ming ofat bo‘lg‘ay,

Faqr ahli bila angaki suhbat bo‘lg‘ay,

Shak yo‘gki, ziyoda shuki ne'mat bo‘lgay
[10,67].

Inforic repetition is an exact method of
repetition of the same grammatical form
between the components that make up the
syntactic construction, and the information
used in the sentence components comes as a
function of certain parts of speech and serves
to distinguish and emphasize their meaning
[11,24].

Mixed (circular) types of repetition can also be
found in Navoi's works

Har kimki aning himmati dunroq bo‘ldj,

Bilki, g'amining naxli nigunroq bo‘ldi -

Har kimki, himmati rif'ati fuzunroq bo‘ldi,
Qayg‘ularining tori uzunroq bo‘ldi [12,44].
Mixed (circular) repetition is a method of
combining types of repetition in the
components of syntactic construction, the
presence of both anaphoric and epiphoric parts
in a syntactic structure creates a circular
repetition. In the above verses, the words
“everyone” and “was” formed mixed repetitions
in the form of anaphora-epiphora, which
increased the effectiveness of thought and
served to strengthen the content.
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In conclusion, it can be said that the poet's
poetry is rich in repetitions, characterized by
the widespread use of art and methodological
tools. The means of repetition ensured the
artistic perfection of the poet's poems and
demonstrated the artist's skill in artistic design
of the word. Navoi effectively used artistic
means in his poems. The semantic and stylistic
features of artistic repetitions also determine
the specificity of the poet's work. Through
artistic repetitions, melody and expressiveness
are achieved in poetic speech. It also ensures a
semantic and formal connection between the
verse or clauses, achieving a strong
expressiveness of the image, harmony of
content and form.
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